











accent! A short “I Need a Miracle” segues into “Bertha,” 
which is followed by “Ship of Fools.” “Man Smart (Woman 
Smarter)” has a very nice rhythmic feel. The audience claps 
along, the final verses are sung, and they segue into 
“Drums.” “Drums” continues with the “Man Smart” 
rhythm, proceeds to what sounds like “Ollin Arageed,” and 
when that picks up speed, Garcia joins Hart and Kreutz- 
mann for a short workout before “Space.” The drummers 
leave, and Weir and Lesh join in for some more “Space” 
excursions. When the rest of the band returns, they segue 
into “Gimme Some Lovin’.” This does not seem to get off 
the ground, and they float into “Morning Dew,” which ends 
with the audience clapping along. The tempo for “Throw- 
ing Stones” picks up after the verses, and the very nice jam 
has a “Samson and Delilah” feel to it. They sing the closing 
verses; the audience joins in on the “Ashes” verses, and 
claps into “Not Fade Away.” “The Mighty Quinn” as 
encore closes out the show. 
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U.I.C. Pavilion, Chicago, IL 


Set 1: Greatest Story Ever Told > Promised Land, When 
Push Comes to Shove, Never Trust a Woman, El Paso, 
Row Jimmy, My Brother Esau, Far from Me, Deal 

Set 2: Scarlet Begonias > Fire on the Mountain, Playing 
in the Band > Uncle John’s Band > Drums > Space > 
China Doll > Goin’ Down the Road Feeling Bad > Sugar 
Magnolia 

Encore: U.S. Blues 


1. Source: AUD, Quality: B+, Length: 2:40 

Highlights: Scarlet Begonias > Fire on the Mountain, 
Sugar Magnolia 

Comments: Aside from some brief post-“Drums” dol- 
drums, this is far and away the most solid show of the run. 
There’s a great deal of high-quality FM soundboards of the 
eleventh in circulation, as well as the soundboard for the 
tenth, rendering the rather average audience tape of this 
night much less circulated. On the tape there is a great deal 
of treble and most of the low-end frequencies are missing. 


The first set is solid, with a great opener from Phil. It’s mostly 
a bluesy set focused on Brent tunes, with a “Good Times” 
that rips up those tremelos hooked up to his Hammond. The 
“Scarlet” is very up-tempo, with Phil and Jerry exploring the 
jam with lots of stutter-step runs parrying each other in turns. 
The jam is brief but remains fast-paced right through to 
“Fire” and is reminiscent of some of the versions from the 
very early ’80s that were a departure from the drawn-out 





dreamy versions of 77 and ’78. This is a real rock ’n’ roll ver- 
sion. Jerry is definitely making the most of the tempo and 
pulls out a few quick and scorching solos. The band is right 
there with him as they play this song duo to perfection. The 
boys move through “Playing” quite well but it’s played cau- 
tiously, with little if any chances being taken to move the song 
into weirdness. But they’re right back at the tempo and 
power during the jam in “Uncle John’s Band,” jumping into 
its three-chord punch almost immediately. 

The “Drums” portion of the show is similarly brief, last- 
ing no more than ten minutes, before Jerry and Bob return 
to the stage. Following “Drums” there is a very basic run 
through “China Doll,” whose rarity doesn’t really make up 
for the performance. Jerry aborts an attempt at a “Playin” 
reprise and opts for “Goin’ Down the Road,” which is sim- 
ilarly uninteresting. The set-closing “Sugar Magnolia” is a 
good one. The jam before the “Sunshine Daydream” part is 
played well and is unusually long. A rockin’ “U.S. Blues” is 
the needed encore for this up-tempo start to the U.LC. 
Pavilion run. 

KEVIN WEIL 


© 4/10/87 Q 
U.I.C. Pavilion, Chicago, IL 


Set 1: Shakedown Street, Little Red Rooster, Candy- 
man, Me and My Uncle > Mexicali Blues, Brown-Eyed 


Women, Cassidy, Don’t Ease Me In 

Set 2: Iko Iko, Looks like Rain, Box of Rain, He’s Gone 
> Drums > The Other One > Black Peter > Around and 
Around > Turn On Your Lovelight 

Encore: It’s All Over Now, Baby Blue 





1. Source: SBD, Quality: A—, Length: 2:30 

2. Source: AUD, Quality: B+, Length: 2:30 

Highlights: Shakedown Street, Little Red Rooster, Can- 
dyman 


This is certainly the best-sounding tape of the three different 
sources that make up the run of shows. It captures plenty of 
the audience and doesn’t have the FM compression. Follow- 
ing in the footsteps of the upbeat performance the previous 
night, this show opens with a solid “Shakedown.” It’s a 
change of pace and a pleasant one as the song gets laid out 
nicely with some pretty solos from Jerry. The nearly segued 
“Rooster” that follows is almost in the same tempo. Jerry 
charges into a blistering fan that, in combination with 
reverb effect, brings the song to a nice peak. He uses a sim- 
ilar effect during “Candyman.” This time it’s coupled with 
a warbling sound that gives it a surrounding, underwater 
feel. It’s perfect with the emotion of the song. 
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A couple of miscues during “Brown-Eyed Women” 
doesn’t deter the band from playing this song very melodi- 
cally. “Cassidy” is performed with Jerry way out front, the 
most prominent element in the jam being the carefully 
strung together runs through phrases. Eventually the rest of 
the band rises to meet him. The most obvious at first is Bob. 
This is very well played. 

“Iko Iko,” which opens the second set, is terrific: big 
and bouncy, with Phil playing huge lines across each chorus. 
This fits perfectly with Brent’s organ and Jerry’s voice. The 
song is short, though, and so is the next passage into 
“Drums.” The “Looks like Rain” hardly gets a jolt. “Box of 
Rain” is mostly a crowd pleaser, as Brent announces his 
intentions to sing by saying, “You guessed it!” He puts a lot 
of emotion into this one. There’s not much of jam following 
the “He’s Gone” coda, although Jerry gets the tempo rolling 
to a point where it sounds like it might be “Truckin’,” but 
right when you think that, it subsides and they leave the 
stage to the drummers. 

The lead into “The Other One” is assertively led by Phil, 
who is on the verge of launching into his intro several times. 
The jam between verses is once again lightning fast and ter- 
ribly brief. After just a couple turns around the block, so to 
speak, following the second verse, Jerry brings the song 
quickly down and turns a real nice segue into “Black Peter,” 
one of the shortest “Other One”s up to this point that I’ve 
ever heard: about four minutes. 

But as if looking forward to this moment throughout the 
set, Jerry leads the band through a beautifully sung and 
powerfully performed rendition. No enormous peaks, but a 
big Grateful Dead sound. The show concludes in rather 
ordinary fashion with quick run-throughs of two rock ’n’ 
roll standards. 

Again, Jerry steps up to the mike to give a beautifully 
sung “Baby Blue” for the encore. 

KEVIN WEIL 


Q 4/11/87 Q 
U.I.C. Pavilion, Chicago, IL 


Set 1: Hell in a Bucket, Sugaree, New Minglewood 
Blues, Loser, Tons of Steel, Desolation Row, Big Rail- 


toad Blues, The Music Never Stopped 

Set 2: Touch of Grey, Man Smart (Woman Smarter), 
Terrapin Station > Drums > Space > Truckin’ > Wharf 
Rat > Throwing Stones > Not Fade Away 


Encore: Black Muddy River 





1. Source: AUD, Quality: B+, Length: 2:40 
2. Source: FM-SBD (WXRT Chicago), Quality: B, 
Length: 2:40 


Reviews: April 1987 


Highlights: Not Fade Away 


This tape has an annoying warble throughout the first tape, 
a swirling pan of sound that might make you second-guess 
what was in the Kool-Aid. 

The “Loser” is given a forceful delivery. A gentle, albeit 
rare, performance of “Tons of Steel” follows. 

The “Throwing Stones” is a strong performance, with 
Jerry leading the way with several varying lines and quickly 
changing tempos and effects. 

Despite numerous tapes with lists to the contrary, there 
is no return to “Not Fade Away” when the band returns to 
the stage for the encore. At best, the band returns to the 
chant that they left the stage with. There are no instruments 
or vocals present that even suggest a reprise-like version. 

KEVIN WEIL 


Irvine Meadows 1987 


This many years down the line, it’s difficult to explain the 
sheer giddiness that raced through the Dead scene during 
the spring of 1987, when the band toured for the first time 
following Garcia’s near death the preceding summer. At 
every stop on the March-April East and Midwest swing, 
audiences greeted Garcia and the band with rapturous ova- 
tions that expressed the joy and relief everyone felt because 
Jerry had pulled through and was back. He looked good, his 
singing was terrific, his playing became increasingly more 
assured seemingly with each show, and the band as a whole 
was unmistakably riding high. That said, with the hindsight 
of history, we can see that there were relatively few musical 
chances taken by the band during the first half of 1987, and 
jams were by and large quite short. One could say “you had 
to be there” about any Dead show, of course, but in the 
spring of ’87 that seemed to be particularly true because the 
emotional content of the event was nearly as important as 
the musical quality. 


Q 4/17/87 Q 


Irvine Meadows Amphitheatre, Irvine, CA 


Set 1: Cold Rain and Snow, Little Red Rooster, Friend 
of the Devil, It’s All Over Now, When Push Comes to 
Shove, Desolation Row > Deal 

Set 2: Touch of Grey > Samson and Delilah, Ship of 
Fools, Estimated Prophet > Eyes of the World > Drums > 
Space > The Wheel > Truckin’ > Stella Blue > Around 
and Around > Good Lovin’ 


Encore: The Mighty Quinn (Quinn, the Eskimo) 








